The genesis of this book can be traced back to a moment of illumination. The familiar images of Hong Kong's public housing estates in Fruit Chan's Made in Hong Kong struck me as personal and spectral. They recalled childhood memories of residing in such grassroots locales. The moving resonances in these forgotten spaces metamorphosed for me over the years into a scholarly discourse on urban mutations and the condition of marginality.
During this process, the greatest enabler was Ackbar Abbas who not only inspired me intellectually but also introduced my work to Hong Kong University Press. His great insights on an earlier paper on the ghostly city helped me develop Chapters 5 and 6 in this book. Mette Hjort shared her views on different approaches to the study of emotion and globalization. Gina Marchetti's collegiality and encouragement have made the writing process an enjoyable and positive experience. Meaghan Morris and Stephen Chan supported me continuously and provided me with a chance to present parts of this research project at a Lingnan University Colin Day and Michael Duckworth of Hong Kong University Press have supported this book with great patience and constant encouragement. I am thankful to Colin for providing speedy, professional help in the review process. Michael might not be aware of how much his appreciation has energized me. My heartfelt thanks go to his thoughtful and concrete suggestions for dealing with the revisions. I have benefited enormously from the anonymous reviewers who offered me precious advice through their meticulous and careful reading of the manuscript. My appreciation also goes to Dawn Lau for her meticulous proofreading of the manuscripts.
While this project has taken longer than expected, I have enjoyed working with my research assistants at various stages of the journey. Jamie Ku, Elaine Kwok, Cheng Kwok Hung, Nicole Hess, and Michelle Kwok contributed their precious time to support my endeavor. Michelle, in particular, has been a wonderful, endearing companion throughout the process. Her generosity, professional finesse, and whole-hearted dedication will always be remembered. My students, Jason Ho, Winnie Yee, Fiona Law, and Vicky Yau never refrained from cheering from the sidelines. Jason may not know how his faith in the project became such a sweet treat in bitter times.
Research for this book was completed with the generous support from two grants: "Seed Funding for Basic Research" of the University of Hong Kong and the "General Research Fund" of Research Grants Council of the Hong Kong Special Administrative Region, China (Project No. HKU 7416/05H). I also thank sincerely the Department of Comparative Literature at the University of Hong Kong for providing all the necessary institutional support.
Without Fruit Chan's generosity, this book would not have come into being. In the first instance, he shared in an interview his passionate pursuit of alternative practices at a kairotic time which became an indescribable motivating force for me to engage in cultural criticism as an afterlife for the film. He allowed use of the print and visual archive at Golden Network Asia, and generously granted permission to use Susan's ghostly rooftop image on the book cover. Lammy Li of Golden Network Asia has offered invaluable liaison help. I will never forget Shu Kei who provided me with the initial contact with Golden Network Asia and insights on the distribution of independent films in Hong Kong.
I dedicate this book to three beloved individuals in my life: my sister Maria, who shared with me her childhood in one of Hong Kong's vanished housing estates; Tom, who understands and appreciates so thoroughly my passions for this intellectual endeavor; and my little girl Sabrina, who was born the same year this remarkable film was made in Hong Kong.
